One might think that the scene was taken from daily life-a boy saying goodbye to his parents before a journey; but that this is the last journey is indicated not only by the fact that the woman has cut her hair short as a sign of mourning but also by a strange stillness in the scene. The father and mother look at their son in a dazed manner, and the youth has a detached air, as if he already belonged to another world. It is this quiet pathos-grief suggested rather than represented-that makes these Athenian monuments so singularly moving. The awe of the parents, and their gestures, are more poignant than distorted faces could be.
To visualize the original appearance of the vase we must add in imagination not only the color on the relief (all Greek sculpture was, of course, colored) but the painted patterns on other parts of the vase, which have now disappeared except for a vague differentiation of surfaces. From examples in which clearer traces of this decoration remain we may guess that there was a tongue or maeander border above and below the figures, a design of palmettes and scrolls on the shoulder and the lower part of the vase, and perhaps scales on the neck. The actual width of the handle also must have been indicated in color by a narrowish 180 A youth named Kallisthenes taking leave of his parents. Relief on the vase shown on page 179 band along the edge. The abnormal height of the foot is explained by the fact that the lower part, which was left rough, was inserted like a tenon in a quadrangular block. We know the approximate appearance of the block, for one of limestone with the foot of a marble lekythos partly inserted in a central depression was found during excavations in the ancient Athenian cemetery of the Kerameikos.
To determine the date of our vase we have useful material for comparison. The general period is the second half of the fifth century. At that time sculpture received a great impetus from extensive building operations, and the production of elaborate gravestones, which had apparently been suspended since the Persian wars, was resumed. The poses of the figures in the relief on our monument, the rendering of the folds, the modeling, and, above all, the dignity of the composition recall the Parthenon frieze (442-438 B.c.) . There is a striking similarity, for instance, between the father on our The name Kallisthenes inscribed in Ionic and several are in the National Museum in letters above the youth on our vase was evidently common in Athens. At least two men of that name who lived about the period of the vase are known: one of the tribe Aigeis, an Athenian settled on the island of Lemnos, and one of the tribe Akamantis, who died at Byzantion. Their names appear in public lists of soldiers who fell in battle. As our gravestone dates from the period of the Peloponnesian war, it is possible that the Kallisthenes represented on it also died fighting for Athens.
The vase was probably set up, not as a monument on a single grave, but as part of an ensemble in a family plot. A tentative reconstruction of such an ensemble by A. Brueckner is shown on page 183. It was evidently the custom in the late fifth and the fourth century to erect groups of memorials of different forms in plots on high terraces. Only the fronts of the monuments were visible from the road that skirted the terrace; the backs were left rough (the handle and foot in our example, for instance, were not smoothed behind), for they were presumably hidden by shrubbery. Each family plot was, in fact, a kind of garden.
We may visualize our gravestone as standing in such a garden with a group of other memorials some time in the second half of the fifth century, the time when the influence of the Pheidian style made itself felt throughout Attica. We cannot tell just where it stood, for its provenience is not known; but it must have been erected somewhere in Attica, for it is Athenian in type and style. 
